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WHO'S LLEU?
by Ruth Berman
Wh en  I  f i r s t  r e a d  A lan  G a r n e r 's  The Owl S e r v ­
i c e ,  I  fo u n d  i t  f a s c i n a t i n g ,  b u t  in c o m p re h e n s ib ly  
c o n f u s in g .  L a t e r ,  I  r e a d  th e  M a b in o g io n , and  now 
I  f i n d  i t  — c o m p re h e n s ib ly  c o n f u s in g .
The p ro b lem  i s  p a r t l y  t h a t  i t  i s  n e c e s s a r y  to  
h av e  r e a d  th e  m yth to  know w h at i s  g o in g  o n . The 
book g iv e s  enough  in f o r m a t io n  to  p ie c e  i t  o u t ,  b u t  
th e  in f o r m a t io n  i s  s c a t t e r e d  to o  w id e ly  t o  b e  com­
b in e d  by  a r e a d e r  who d o es  n o t  a l r e a d y  know th e  
p a t t e r n .
L e t  me p a u s e  t o  r e c a l l  t h a t  p a t t e r n .  L ie u  
Llaw  G yfes i s  th e  so n  o f  A r ia n rh o d  a n d , p r o b a b ly ,  
h e r  b r o t h e r  Gwydion. Gwydion r a i s e s  h im , f o r  he 
i s  r e j e c t e d  by  h i s  m o th e r . M o reo v e r, sh e  la y s  a 
c u r s e  on h im , t h a t  h e  s h a l l  m a rry  no m o r ta l  woman. 
To c i rc u m v e n t th e  c u r s e ,  Gwydion m a g ic a l ly  c r e a t e s  
a  woman o u t  o f  f lo w e r s  to  m a rry  L ie u .  B u t a f t e r  
m a rry in g  L ie u ,  B lodeuw edd f a l l s  in  lo v e  w ith  a n o ­
t h e r  man, Gronw, and h e lp s  him  m u rd er L ie u .  L i e u 's  
s p i r i t  t a k e s  th e  sh a p e  o f  a w ounded e a g l e ,  w h ich  
h id e s  i n  a t r e e ,  w here  h e  i s  fo u n d  and b r o u g h t  
b ac k  to  l i f e  by  Gwydion. L ie u  th e n  k i l l s  Gronw, 
and B lodeuw edd i s  tu r n e d  i n t o  an o w l. I n  The Owl 
S e r v i c e ,  t h e r e  a r e  t h r e e  m ain  c h a r a c t e r s :  A lis o n
and R oger — h e r  w idow ed m o th e r  h a v in g  m a r r ie d  h i s  
d iv o r c e d  f a t h e r ,  c r e a t i n g  one f a m ily  — and  Gwyn, 
th e  so n  o f  N ancy , th e  h o u s e k e e p e r  o f  t h e i r  summer 
home in  W ales . A l l  t h r e e  a r e  l i k a b l e  i n d i v i d u a l l y ,  
b u t  th e y  h av e  t r o u b l e  g e t t i n g  a lo n g  w i th  e a c h  o th e r  
and w ith  t h e i r  p a r e n t s .  When A l is o n  d i s c o v e r s  a 
d in n e r  s e r v i c e  o f  p l a t e s  w i th  a  p a t t e r n  o f  ow ls on 
them  and s t a r t s  t r a c i n g  p a p e r  ow ls o f f  t h e  p l a t e s ,  
sh e  f i n d s  h e r s e l f  i n  to u c h  w ith  a m y s te r io u s  pow er 
w hich  seem s t o  b r in g  h e r  p a p e r  ow ls to  l i f e  (and  a 
t h r e a t e n i n g  l i f e  —  ow ls i n  t h i s  book a r e  p r i m a r i l y  
b i r d s  o f  p r e y ,  n o t  fu n n y  sym b o ls  o f  w isdom  g o in g  
"Hoo Hoo") and  w h ich  i n c r e a s e s  a l l  th e  t e n s io n s  
f e l t  by th e  y o u n g s te r s .  A l i s o n ,  t r y i n g  to  e a s e  
th e  t e n s i o n s ,  b e t r a y s  to  ea ch  o f  th e  boys a  s e c r e t  
a b o u t th e  o t h e r .
When I  f i r s t  r e a d  th e  b o o k , I  c o u l d n ' t  t e l l  
w h ich  o f  th e  boys was m ean t to  b e  w h ich  o f  th e  
f i g u r e s  i n  th e  m yth . B lodeuw edd i s  c r e a t e d  to  be 
m a r r ie d  to  L ie u ,  b u t  th e  m ag ic  t h a t  g iv e s  h e r  l i f e  
c a n n o t e n s u re  t h a t  sh e  w i l l  lo v e  h e r  a s s ig n e d  h u s ­
b a n d ; h e r  c h o ic e ,  when sh e  comes to  l o v e ,  i s  
Gronw. In  th e s e  te rm s ,  R oger i s  L ie u  —  A lis o n  
i s  f o r c e d  to  l i v e  w i th  him  when h e r  m o th e r m a r r ie s  
h i s  f a t h e r ,  and when sh e  c h o o s e s  a c o n f id a n t  i t  i s  
Gwyn.
Y et i t  t u r n s  o u t  t h a t  Gwyn i s  L ie u .  A lis o n  
b e t r a y s  h i s  s o c i a l - c l i m b i n g  a m b it io n s  to  R o g e r, as  
B lodeuw edd b e t r a y s  L ie u  to  Gronw; Gwyn ru n s  away 
and t a k e s  s h e l t e r  by c l im b in g  i n t o  a  t r e e  w h ere  he 
i s  fo u n d  by Huw a s  L ie u  i n  e a g le - s h a p e  was fo u n d  
i n  a t r e e  by Gwydion; Gwyn r e t u r n s  t o  r e t a l i a t e  
by t a u n t in g  R oger w ith  h i s  m o th e r 's  r e j e c t i o n  o f  
h im , a s  L ie u  r e t u r n e d  to  s l a y  Gronw. H ere  th e  
c o m p ariso n  b r e a k s  down —  m ocking a boy w ith  h i s  
s e c r e t  f e a r s  o r  h o p es  i s  made e q u i v a l e n t  to  k i l l ­
i n g ,  b u t  A lis o n  h a s  to  b e  made to  b e t r a y  e a c h  boy 
to  th e  o t h e r ,  w h e re a s  B lodeuw edd i s  f a i t h f u l  to  
Gronw. B e s id e s ,  B lodeuw edd k n o w in g ly  b e t r a y s  L ie u ,  
w h erea s  A l i s o n ,  i n  r e v e a l i n g  e a c h  b o y 's  s e c r e t  to  
th e  o t h e r ,  i s  a c t i n g  in n o c e n t l y ,  t r y i n g  t o  g e t  e a c h  
one to  u n d e r s ta n d  th e  o th e r  b e t t e r .
A l i s o n 's  p ro b lem  i s  r e a l l y  th e  o p p o s i t e  o f  
B lodeuw edd ' s . B lodeuw edd r e b e l s  a t  b e in g  f o rc e d  
to  lo v e  ( u n d e r s ta n d a b ly ) . A l is o n  d o es  n o t  r e b e l  
a g a i n s t  lo v in g  p e o p le ;  h e r  p ro b le m  i s  t h a t  sh e  i s  
a f r a i d  t o  r e b e l  a g a i n s t  h e r  m o th e r 's  o r d e r  t h a t  
sh e  i s  n o t  to  lo v e  Gwyn. B lodeuw edd i s  w i th o u t  a
p a s t ,  b u t  A l is o n  i s  l i k e  th e  b o y s ,  an d  l i k e  L ie u ,  
i n  s t r u g g l i n g  to w a rd s  some k in d  o f  h a p p in e s s  d e s ­
p i t e  th e  b u rd e n  o f  an  u n lo v in g  m o th e r  who r e j e c t s  
h e r .
A n o th e r  s o u r c e  o f  c o n f u s io n  i s  th e  e q u a t io n  o f  
f r i e n d s h i p  and s e x u a l  l o v e .  G a rn e r  s e t s  up a p a t ­
t e r n  f o r  h i s  v e r s io n  o f  th e  m y th : g e n e r a t i o n  a f ­
t e r  g e n e r a t i o n ,  Gwydion and h i s  s i s t e r / w i f e  g iv e  
b i r t h  t o  L ie u ,  who i s  r e j e c t e d  by h i s  m o th e r  and 
b e t r a y e d  by h i s  w i f e ,  and  w ho, a f t e r  k i l l i n g  Gronw, 
l i v e s  to  s e e  h im s e l f  becom e a new Gwydion and  h i s  
so n /n e p h ew  a new L ie u  r e j e c t e d  by  m o th e r  an d  b e ­
t r a y e d  by  w i f e .  B u t th e  r e l a t i o n s h i p s  p ro d u c in g  
L le u s  a r e  f o r  th e  m o s t p a r t  n o t  i n c e s t u o u s ;  th e  
c o n f u s io n  o f  f a th e r h o o d  i s  c a u se d  by  i l l e g i t i m a t e  
b i r t h s ,  i n s t e a d . )  N ancy l e a v e s  Huw f o r  B e r tra m ,
Huw k i l l s  B e r t ra m , and Gwyn, so n  o f  N ancy an d  Huw, 
grow s up t o  b e  h a t e d  by  h i s  m o th e r  an d  to  ex c h an g e  
i n s u l t s  w i th  R oger/G ronw . The "B irm ingham  B e l le "  
l e a v e s  C l iv e  and  R oger ( b u t  C l iv e  d o e s  n o t  k i l l  
h e r  l o v e r ) , and  t h e i r  so n  R oger g row s up t o  e x ­
ch an g e  i n s u l t s  w i th  Gwyn.
R oger i s  a  L i e u - f i g u r e ,  b u t  h e  d o e s  n o t  embody 
th e  c o m p le te  p a t t e r n ;  i t  i s  Gwyn who h id e s  i n  t h e  
t r e e  and f i n d s  t h e r e  a l l  t h e  w eapons u se d  by  g e n e r ­
a t i o n s  o f  L le u s  t o  k i l l  g e n e r a t i o n s  o f  G ronw s, 
w eapons g o in g  b ac k  e v e n  f u r t h e r  th a n  t h e  s p e a r  o f  
L ie u  to  p r i m i t i v e  th r o w in g - s to n e s .
T h e m a t ic a l ly ,  i t ' s  a p p r o p r i a t e  enough  to  e q u a te  
th e  f r i e n d s h i p  A l is o n  in n o c e n t l y  b e t r a y s  w i th  th e  
s e x u a l  lo v e  B lodeuw edd b e t r a y s :  i t  i s  t h e  f a c t  o f
th e  b e t r a y a l  and th e  t e n s io n s  o£ unhappy  p a r e n t s  
p ro d u c in g  unhappy  c h i l d r e n  w h ich  m a t t e r .  B u t A l i ­
s o n 's  in n o c e n c e ,  com pared  to  B lo d e u w e d d 's  g u i l t ,  
i s  a  c o n f u s in g  d i s t o r t i o n  o f  t h e  m y th ; and  a l ­
th o u g h  f r i e n d s h i p  may b e  com pared  s y m b o l ic a l ly  
w ith  s e x u a l  lo v e ,  i t  i s  c o n f u s in g  to  h a v e  s e v e r a l  
g e n e r a t i o n s ' w o rth  o f  b e t r a y e d  lo v e  and  m u rd er 
s u d d e n ly ,  i n  t h i s  g e n e r a t i o n ,  p r o d u c in g  m ere b e ­
t r a y e d  s e c r e t s  and n a m e - c a l l in g .
A t t h e  e n d , Huw im p l ie s  t h a t  th e  ro u n d  o f  b e ­
t r a y a l s  ca n  o n ly  b e  h a l t e d  i f  Gwyn w i l l  g iv e  up 
h i s  a n g e r  a t  A l i s o n 's  b e t r a y a l  o f  h im : "A lways
i t  i s  o w ls ,  a lw a y s  we a r e  d e s t r o y e d .  Why m u st sh e  
s e e  o w ls  and n o t  f lo w e r s ?  A lw ays i t  i s  th e  same 
. . . She i s  com ing , an d  w i l l  u se  w h a t s h e  f i n d s ,  
and you  h a v e  o n ly  h a t e  i n  y o u ."  ("S he" i s  B lo d ­
euw edd, th e  woman made o u t  o f  sw e e t f lo w e r s  who 
was t u r n e d  i n t o  a s h a rp - c la w e d  o w l.)  B u t Huw i s  
w rong —  o r  s o  i t  seem s. A l i s o n 's  t o r t u r e d  t r a n c e  
i s  b ro k e n ,  and f lo w e r s  f a l l  a ro u n d  th em , when n o t  
Gwyn b u t  R oger f i n d s  i t  i n  him  to  f o r g i v e .
"You p o o r  d e v i l s , "  s a y s  R oger t o  Gwyn and Huw, 
and from  t h a t  moment to  th e  end  o f  th e  book  a p ag e  
l a t e r ,  t h e r e  i s  n o t  a s i n g l e  m e n tio n  o f  Gwyn. A l i ­
s o n 's  ow l p a t t e r n  i s  shown to  b e  r e v e r s i b l e  i n t o  a 
f lo w e r  p a t t e r n ,  f a l l i n g  f e a t h e r s  a r e  r e p l a c e d  by 
f a l l i n g  b lo s s o m s , A l is o n  w akes to  R o g e r 's  c a l l i n g  
h e r  by  n ic k n a m e , and th e  l a s t  s e n te n c e  f lo w s  p e a c e ­
f u l l y ,  a s  i f  t o  p ro m ise  t h a t  th e  a n c i e n t  t r a g e d y  
i s  en d ed  a t  l a s t :  "And th e  room was f u l l  o f  p e t a l s
from  s k y l i g h t  and r a f t e r s ,  and  a l l  a b o u t them  a 
f r a g r a n c e ,  and p e t a l s ,  f lo w e r s  f a l l i n g ,  broom , m ea­
dow sw eet, f a l l i n g ,  f lo w e r s  o f  th e  o a k ."
I t ' s  a b e a u t i f u l  c l o s e  —  n o t  a "happy  e v e r  
a f t e r , "  b u t  a p ro m ise  o f  a  c h a n c e  a t  h a p p in e s s ,  a 
c h a n c e  t o  k ee p  f lo w e r s  f r a g r a n t  i n  t h e i r  l i v e s  and 
n o t  h av e  them  tu r n e d  i n t o  f i e r c e  o w ls . B u t a s  
c o n v in c in g  a s  i t  i s  i n  th e  v e ry  sound  o f  i t ,  how 
can  i t  b e?  How ca n  i t  b e  t h a t  R oger (who c a l l s  
h i s  s t e p - s i s t e r  " A l i " ) ,  th e  E n g l is h  o u t s i d e r ,  th e  
Gronw, h a s  th e  pow er to  wake h e r  and t u r n  f e a t h e r s
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to  f lo w e r s ,  when Gwyn (who w in s A l i s o n 's  a f f e c t i o n  
p a r t l y  b e c a u s e  he g iv e s  h e r  h e r  f u l l  n a m e ), th e  
l o r d  o f  th e  W elsh v a l l e y ,  th e  L ie u ,  i s  s i l e n t ?
Even a ssu m in g  Roger h a s  th e  pow er to  b r e a k  th e  
s p e l l  t h a t  e n t r a n c e d  A l i s o n ,  d o es  he h av e  th e  pow­
e r  to  k ee p  i t  b ro k e n  w i th o u t  a  s i m i l a r  r e n u n c ia ­
t i o n  o f  a n g e r  from  Gwyn? What i s  Gwyn d o in g  w h i le  
A lis o n  w akes and f lo w e rs  bloom ? The l a s t  we h e a r  
o f  h im , j u s t  b e f o r e  R o g e r 's  "You p o o r  d e v i l s , "  i s  
th e  n a r r a t i v e  s t a te m e n t  t h a t  Gwyn " s to o d  a lo n e ."  
S u r e ly ,  u n le s s  Gwyn ta k e s  p a r t  i n  th e  r e c o n c i l i a ­
t i o n ,  he w i l l  grow up to  s t a r t  th e  c y c le  a l l  o v e r  
a g a in ?
B u t p e rh a p s  G arn er d o es mean t h a t  R oger a lo n e  
can  end  th e  c y c le .  He h a s  d e l i b e r a t e l y  s c ra m b le d  
th e  m y th ic  i d e n t i f i c a t i o n s  so  t h a t  R o g e r, to o ,  i s  
a L leu /G w ydion  f i g u r e  a s  w e l l  a s  a Gronw. R oger 
i s  r e j e c t e d  by h i s  m o th e r and o v e r p r o t e c t e d  by h i s  
f a t h e r  a s  L ie u  w as; h i s  r e l a t i o n s h i p  w ith  h i s  
s t e p s i s t e r  A lis o n  e c h o e s  t h a t  o f  B lodeuw edd and 
L ie u ,  a s  a l r e a d y  n o te d ,  and i t  a l s o  e c h o e s  th e  
q u a r re ls o m e  fo n d n e s s  o f  Gwydion and h i s  w i f e / s i s -  
t e r .  (And a s  G a r n e r 's  v e r s io n  o f  th e  m yth h as  
L le u s  grow up to  b e  G w ydions, t h i s  l i k e n e s s  to  
Gwydion makes R oger m ore l i k e  L ie u .)  I f  L ie u  and 
Gronw a r e  u l t i m a t e l y  th e  sam e, b o th  w ith  a  f a i r  
c la im  to  B lo d eu w ed d 's  l o y a l t y ,  th e n  p e rh a p s  th e  
feu d  can  a c t u a l l y  b e  s to p p e d  by th e  d e c i s i o n  o f  
any one o f  th e  p a r t i c i p a n t s .
B u t i f  t h a t ' s  G a r n e r 's  m e an in g , th e n  i t  seem s 
to  me h e  made a p o o r  c h o ic e  o f  m yth . L ie u  and 
Gronw a r e  s e p a r a t e  p e r s o n s  i n  th e  o r i g i n a l ,  and 
L ie u  i s  w h o lly  in n o c e n t  ( a l th o u g h  L i e u 's  f a t h e r  
Gwydion i s  n o t ) . The i n h e r i t a n c e  o f  u n h a p p in e s s  
from  p a r e n t  t o  c h i l d  i n  th e  m yth w orks d i r e c t l y  
in  th e  s t o r y ,  b u t  th e  p ro b lem  o f  t r y i n g  to  f o r c e  
lo v e ,  th e  im m ed ia te  c a u s e  o f  th e  t r a g e d y  in  th e  
m yth , i s  l a r g e l y  i r r e l e v a n t  in  G a r n e r 's  v e r s io n .
And y e t ,  d e s p i t e  my f e e l i n g  t h a t  th e  m atch  o f  
m yth and m odern a n a lo g  i s  im p e r f e c t ,  and t h a t  i t  
i s  c o n f u s in g  to  h av e  Gwyn d e f i n i t e l y  L ie u  and 
R oger d e f i n i t e l y  Gronw and y e t  R oger a L ie u  as 
w e l l  — y e t  th e  s t o r y  i s  p o w e r fu l ,  and p a r t  o f  i t s  
power comes from  th e  a w a re n e ss  t h a t  we a l l  p la y  
more th a n  one r o l e  i n  w h a t we d o . We a r e  a l l  
L le u s ,  G ronw s, B lo d eu w ed d s, in n o c e n t ,  g u i l t y ,  t r y ­
in g  to  f i n d  j u s t i c e  a s  b e s t  we may.
Editorial Note
T he grouping togeth er  of D orothy L. S ayers and the 
Inklings i s ,  on certa in  le v e ls ,  natural and s e e m s  to  be 
a cu rrent trend . T he p rob lem  is ,  what sh a ll w e u se  a s  a 
d escr ip tiv e  term  for  S a y ers and the Inklings togeth er?
I su ggest that "Oxford C h ristians"  m ay not be the b est  
term , on tw o grounds. F ir s t ,  a s  Joe R. C hristopher  
has pointed out in M ythlore 13 in h is  a r t ic le  "Dorothy 
L. S ayers and the Inklings," not a ll  of the "Oxford C h r is t­
ians" m ade the c ity  o f Oxford th e ir  p rim ary  r e s id e n c e .
Both L ew is and T olk ien  liv ed  th ere  a ll o f th e ir  adult l iv e s ,  
but W illiam s w as a lo y a l r e s id en t of London until 1939, 
when the W ar fo rced  h im  to  m ove to Oxford. A s C h r isto ­
pher has pointed out, S ayers w as a s  fu lly  at hom e in London 
a s  in Oxford, and spent the m ajor ity  of h er  p ost-grad u ate  
l ife  in  London. Owen B a rfie ld , a s a s o l is i to r , spent much  
of h is  t im e  in  London. My secon d  rea so n  for  not u sin g  the  
term  "Oxford C hristians"  i s  the secon d  w ord of the term . 
Surely  S ayers and the Inklings w ere  not the so le  k eep ers  of 
faith  in  the h is to ry  of that ancien t c ity  in  the h eart of 
B rita in . T he blood and a sh e s  of the m artyrs of that p lace  
would cry  out against that. T he fact that a ll  the prom inent 
Inklings and S ayers w ere  s in c e r e  C h ristian s is  beyond
d isp u te. But the cu rren t se c u la r  in te lle c tu a l p r e -d isp o ­
s itio n  in  W estern  c iv iliz a tio n  to is o la te  r e lig io n  from  other  
a sp e c ts  of l i fe ,  w ill  in  m ost p erso n s  d is to r t the p recep tion  
of the w ord "C hristian" in  th is  in sta n ce . P erso n s  not y e t  
fa m ilia r  w ith the actual content of th e se  authors' w ork s, 
m ay be led  to  prejudge th e se  w r ite r s  a s  being  so le ly  
" relig iou s"  or " theologica l."  T he r ic h  d iv e r s ity  o f them e  
in  th e se  authors and the depths o f th e ir  w orks does not 
d e se r v e  to have future r ea d ers  of th e se  w orks d iverted  by 
cu ltu ra l p reju d ice, o ccasion ed  by the u se  o f a te r m , w hich  
i s  factu a lly  c o r r e c t  but cu ltu ra lly  m is lea d in g  by a p e r ­
ce iv ed  o v e r -e m p h a s is .
What then? Shall w e se a r c h  for  another term ?  T he  
te r m  "Oxford M ovem ent" h as been  m istak en ly  used  in  the  
past to  d e sc r ib e  th e se  w r ite r s . I b e lie v e  th e se  peop le w ere  
an in form al m ovem ent attem pting , each  in  th e ir  own w ay, 
to  r e -m y th o lo g iz e  and ro m a n tic iz e  20th C entury lite r a tu r e . 
But the "Oxford M ovem ent" should not be used  both b e ­
ca u se  of the rea so n  of r e s id e n c y , and that the te r m  has  
a lrea d y  b een  taken by another m ovem ent — that o f the 
T ra cta r ia n s and N ewm an in  the 19th C entury. U ntil r e ­
cen tly , I w as advocating  the te r m  "Oxford C irc le ,"  but have  
given  that up b eca u se  of the r e s id e n c y  p rob lem . U n le ss  a 
b etter  te r m  be found, I su g g est the te r m  "inklings C irc le ."  
I adm it th ere  a re  so m e p rob lem s w ith th is: S a y ers n ever  
having attended an Inklings' m eetin g  or  gathering . But then  
th ere  i s  S a y ers’ fr ien d sh ip  w ith L ew is, and an even  c lo s e r  one 
w ith W illia m s, and h er  sh arin g  o f the sa m e  w o r ld -v iew  
and b asic  l ite r a r y  com m on ality  w ith a ll the Ink lings. I 
su p p ose th o se  who a re  p r im a r ily  S a y ers a d m irers  w ill have  
additional ob jection s, n e v e r th e le s s  I su g g es t w e adopt 
"Inklings C ir c le ."
THE ICONOGRAPHY OF LOVE I
A fter a thousand days of grainy pallor
Hanging sm oke-dry in the  tired
Air o f mellow half-waiting
A m om ent broke volcanic
Fireflashblazoned
In which your glance was
Rich w ith grace as those foaming fathom s
Of translucent light which streaming bathed
O ur Lady of the  Moon in th a t night
Of whirring wings and whispered power.
Then He descended w ho dwells 
In the  interstices of Exchange, self- 
Emptied,
The lesser in the  greater, the  greater in the  lesser
And in my heart I keep
The silent sublunar conception of
God the  Son.
— Robert S. Ellwood Jr.
THE ICONOGRAPHY OF LOVE II
Like a crucifixion your smile
Seizes and bolts to  a rough-scraped board
A flash o f light th a t ripped
From  far ruling Uranus
Into my grey cobw eb-intricate days.
A nd then, like a sunset crumbling 
Into a sift o f colored chalkdust 
Or a descent from  the  cross 
On stained-glass streaked with warm salt rain,
The uranial glory returns beyond
The long low murmuring rum ble o f heavy sky
And in the  night I seize the  hard bare wood,
On its good rugged face 
Pendant sw eet globelets o f April.
— Robert S. Ellwood Jr.
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